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Artist's letter of recommendation.

We are pleased to nominate the artist Tsutsu as an artist in residence for the Orange Project. Tsutsu is
an active artist who has presented ‘Servant of the Whole’ at KUMA EXHIBITION 2022 (ANB
Tokyo/Roppongi), followed by a solo exhibition ‘Ground’ at the Towada Museum of Contemporary Art,

Towada. Tsutsu also organizes the artist-run residence ‘6okken’.

Tsutsu’s work, entitled ‘Documentary Acting’, involves interviewing and performing real people, using
acting skills developed through her dance and acting career. For example, in her work ‘The Servant of
the Whole’, Tsutsu played the role of Toshio Akagi, a former Kinki Finance Bureau official of the Ministry
of Finance who committed suicide after being forced by the government to falsify official documents.
In the exhibition ‘Above Ground’, Tsutsu portrayed a local people from the area where the exhibition
was held, weaving together his experiences of alienation in depopulated rural areas, the problems of
an aging population, Rokkasho village (where energy-related facilities such as nuclear fuel cycle
facilities are being concentrated), and the Great East Japan Earthquake. This work highlights rural
areas that are being sacrificed to supply power to the cities and a society in which human connections
are becoming increasingly tenuous. Tsutsu continues to connect with local people and represent
them through her performances. The performance was presented on the last day of this exhibition in
a public space, acommunity exchange center. This can be seen as a convergence of the work towards
the recovery of the lost commons, which is the intention behind the creation of the community
exchange center.

These series of re-enacted performances by Tsutsu suggest a never-ending process of re-examining

our dominated democracy everyday life while searching for alternatives.

In this way, Tsutsu’s work aligns with the Orange Project’s history of ‘exploration, collaboration,
reflection, interdisciplinary, fearless art, and fun’ The residency program’s requirement for the
presentation of artworks to be ‘projects that promote cultural exchange between Japan and the
Philippines’ and to ‘collaborate with local people and communities’ is also well-suited to Tsutsu’s
work. Additionally, since Tsutsu herself organizes an artist-run residency, we believe there is potential
for the creation of new artist exchanges between the Philippines and Japan.

For these reasons, we strongly recommend artist Tsutsu as an artist in residence for the Orange

Project.

Konosuke Kawakami



